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In this thesis, the origin of impromptu and its morphological characteristics were 
studied firstly, following by creation background description of Franz 
Schubert’s(1797-1828)impromptus. Then, Schubert’s three most famous 
impromptus(Op.90,No.2、Op.90,No.4 and Op.142,No.3) were analyzed from 
music and performance and studied on melody features in particular. Through analysis 
and study of Schubert's three impromptus, the author summarized creation regular 
pattern and explained his personal musical style and connotation. The thesis having 
more comprehensive understanding and mastering of Romantic Music characteristics 
lays down a good foundation for better learning and playing, which also helps to make 
a more complete and systematic evaluation of the composer’s achievement. 
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